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Le Franc
1994, 44 mins. 35mm print source: California Newsreel.
Directed by Djibril Diop Mambéty. Written by Mambéty. Produced by Silvia Voser. Photographed by Stéphan Oriach. Edited by Stéphan Oriach. 

Principal cast:  Dieye Ma Dieye (Marigo), Aminata Fall (Landlady), Demba Bâ (Dwarf).

LE PETITE VENDEUSE DE SOLEIL (THE LITTLE GIRL WHO SOLD THE SUN)
1999, 45 mins. 35 mm print source: California Newsreel.
Directed by Djibril Diop Mambéty. Written by Mambéty. Photographed by Jacques Besse. Edited by Sarah Taouss-Matton. Original music by Wasis Diop.

Principal cast: Lissa Balera (Sili), Aminata Falla, and Tayerou M’Baye.
La Petite Vendeuse de Soleil 

Excerpt from review by Oksana Dykyi, Head, Visual Media Resources, Concordia University, Montreal :
This film is a ballad about the courage of the street children of Dakar. It follows a crippled pre-adolescent girl whose resilience, wisdom and sweetness allow her to beat the odds and provide for her blind grandmother. 

This is not a story that could now be made in the Unites States as it would either ring false or ironic. But as a Senegalese/Swiss co-production, it offers a welcome universal pureness and humanity that is as infectious as the little girl's sunny disposition and smile. The viewer cannot help but draw on the rhetorical devices present in this film. The sun is ever present in the warmth of the main characters, as well as in the landscape bathed in golds, yellows and oranges and punctuated by splashes of bright primary colors. The camera languorously pans through the parking lots in Dakar, accentuating the stillness of the adjacent slums. It lingers on close-ups of the little girl smiling and laughing as she sells her lucky number of Le Soleil (The Sun) newspapers. 

The plot is similar to other films: The little girl must defend herself against jealous bands of newsboys who do not take well to her having sold her entire lot of papers to one rich man after he remembers her grandmother, and then become tormentors. She must talk her way out of being accused of stealing the money she was given by the rich man and pick herself up when she is physically struck down. She perseveres in her self-reliance and emerges victorious. What elevates this plot from other similar ones is that it is not heavy-handed or overly dramatic. It is genuinely uplifting as well as clearly poignant and moving. 

It is also not a political film although it can certainly be interpreted as a metaphor for Africa's struggle to survive in a globalized economy. When the little girl finds out that Le Soleil is a government-sponsored newspaper she decides to continue selling it, "so that the government is closer to the people." This is Djibril Diop Mambety's last film, released posthumously. 
Le Franc

Excerpt from a review by Janet Maslin for The  New York Times, October 1995.
…Rent is also the motivating factor in the 45-minute film Le Franc, by the Senegalese director Djibril Diop Mambety.... Le Franc is a wilder, grittier story about a man whose money troubles bring forth exultant daydreams, culminating in a picture of happiness that would be hard to beat. In the course of exposing the poverty in which his main character lives, Mr. Mambety still delivers unexpected flashes of joy. 

In Le Franc, a man named Marigo wakes up with a hangover to find his landlady berating him about rent on his shanty. Spitefully, she confiscates his beloved musical instrument, which is little more than a large box with a sound hole but still means Marigo's livelihood. Wandering across a parched, littered landscape, Marigo heads for the urban marketplace and catches the eye of a dwarf, who may just be the God of Fortune. Certainly it seems that way when Marigo wins the lottery while under the dwarf's tutelage. 

What happens next gives the film its rueful reversals and lets Le Franc contrast what is hidden and what is real. Mr. Mambety's blunt, vigorous direction (the camera is sometimes at a slant) is the main voice in a film whose eagerly gesticulating characters don't often need words. 
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